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~galley Toor, almost devoid of Torce,

asserting no
Annetta

comment on violent “his” and “hers”

toys, since one is baby pink and the
b, M .
In Shosgun aradical-
ty differenc approach, 7
power of guns visible by showing
what seem to be the

gun is mounted on one wall, and on
a nearby wall, directly in the line of
fire, are a large hole and many small-
er abrasions, an almost beautiful for-
est of marks; spent shells lie on the
floor beneath. More viewers than
might care to admir it will wish
they'd been there for the “action”
(Ochoa in his statement speaks of
“simultaneous attraction and fear”).
At traditionally has used symbolic
and representational codes to com-
ment on reality; but like many of the
other artists here, Ochoa apparen:
feels that such indirect approaches :Z
insufficient for the reality of a shoot-
ing. The “artlessly” direct Shotgun
introducs a disubing teminder of

e power of guns into the gentecl,
white-walled gallery setting. &

‘The strongest works in “Arresting
Images” combine dircct inyocations
of destructive power with the famil-
iar artistic strategies of displacement
and ironic distancing, revedling our
culture’s  contradictory attitudes
toward violence. Jodi Darby'’s
Exploding Children's ‘Toy is a Furry
teddy bear in what looks like the

standard plastic packaging—except
that wires are visible in the bear’s
front, and transparcat plastic in its
back reveals more wires and a stick of
“dynamite” (actually chalk wrapped
in ted tissue paper). The teddy is
identified as “Boomer” on a label
Dy Bestgned et it dlso
includes  di

diagrams from physics

~Hellowpoini, has 3 pecled-back head ~ BOUt to throw a grenade. Red lines

that looks like a flower in bloom; at
the same time this work, like Ochoa's
Shosgun, is directly related to actual
acts of violence: the number of pho-
tographs equals the number of people
by guns in Chicago this

year. Since photos are added to the
wall regularly as the number of
rises, what appears to be a dec-

have been added to Amazon Back-
wards on Horse 1o form the outllines

f two arms grasping a pistol in firing
Sl T i pidad e
chat the ethos of individual heroism
in classical Greek sculpuure, which

inspired Roman sculpture and the
Renaissance, remains at the oot of
our culture. Rowland’s

bly relared to the toy’s
“operation.” By presenting a classic
cuddly gift as a bomb, Darby suggests

| a sickness at sociery's core; in her

statement she speaks passionarely
about parents who kill their children
in our “throw-away-no-deposit-no-

L return country.”

which this husband-wife team pho-
tograph themselves in posed situa-
tions. This photo shows Scott Davis
in profile yelling into the ear of
Denise Davis, who's slicing an onion;
she has tears streaming down her
checks. One thinks immediatcly of
spousal abuse, yet the onion and the

woman'’s straight-ahead gaze suggest

that the man isn't eally upsetting
her—that she’s man ing her
tears. This seems a metaphor for the
emotions people fake, and in fact the
“rears,” which are too regularly

- spaced to seem real, are applied glyc-
. crin, further removing the scene from

actuality. The effect of this artifice is
finally a bit like that of Kapon's furry
guns: in the : d

Davises’

orarive design is actually a gruesome |
body count. ‘

The show's wild cards are two
works titled Weapon by Gary Lang.
These truncheonlike rods of black

think of torn flesh. Bur Lang does
not attempt to reduce of contain
their threar, nor does he seem
ambivalent about them. They have
the power of African fetish objects—
or of S&M rtorture devices. Spikes
projecting in all directions, these
works present themselves proudly,
with no apologies. They're wpilwd
from an actual weapon, 2 sj
Bascball bat Lang made to protect his
likes.

. Four large photographs by Annc
Rowland helped clarify the exhibit
for me, wracing our fascination with
weapons o its cultural source. In
cach case Rowland's final print is
made from a negative of a photo of a

trcatment, violence is defused to the

point of silliness.
Similarly, Tan Pollock and Janet
Silk turn bullers into flowers in Bou-
gt Photogaphs of an expoding
ullee, fired through gelatin meant to
simulate human flesh, are mounted
within a large red rectangle painted
on the wall. The bullet, a Starfire

classical Greek sculpture taken from |
2 book and combined with other
negatives of shots of photos or draw-
ings. Nike With G.. Joe Arms and
Accessories shows a stone Nike with
photographically added mannequin
forearms holding guns. The armless
Artemis in Artemis With Grenade has
hands of whire dotred lines; onc

uiC
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ourgrowths of these
fragmentary works: her m
underline how these figures pro
themselves aggressively into.
around them. Her works | :e'
that so man) pieces.
Seaeh in e surtounding sace, nd
the way thar violence begins: as &
proud assertion of the primacy of self.

crude.
oddly perfeet
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