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Roland Ginzel is s
best known senior abstract art-
ist. In a city that has—at least
until  recently- a

Roland Ginzel: Totally Wired, 1986, acrylic on canvas, 61 inches square; at
Dart.

reer at Gallery 400 revealed an
incredible, if uneven, range of
endeavor, from Abstract Ex-
pressionist work to hard-edged
geometric abstraction to Mini-
malist Color Field—each idiom
occasionally spiced with figura-
tive elements. An exhibition of
more recent work at Dart Gal-
lery suggested the artist has
lately come lull-cnrcle re(umlng

results are often inconclusive
and tentative. Portrait of Claes
Oldenburg (1961), for example,
is a beautiful fragment, seem-
ing to refer to a fully realized
vision despite its own incom-
pleteness. Other works of the
period introduce irresolute figu-
rative elements into abstract
compositions of even less con-
viction, with the result that

to the Ab:
mode he explored in the
1950s.

Ginzel moved from the aca-
demic figure studies he was
producing in the 1940s directly
and persuasively into abstrac-
tion. In these early works paint-
erly passages often surround
crudely drawn circles and trian-
gles with more organic forms.
In some instances, Ginzel has
placed the focus of energy on a
bundle of colors slapped to-
gether in one part of the can-
vas, while the remaining areas

are compro-
mised. In still other works, such
as Double Portrait of Non-Exis-
tent People (1963), a kind of
Baconesque grotesquerie pre-
vails.

Returning to a more abstract
orientation, Ginzel began in the
mid-'60s to isolate biomorphic
shapes on neutral-colored
grounds. He also tried to com-
bine geometric grid layouts
with freer, Abstract-Expres-
sionist elements, sometimes
adding the fully realized figure
of a bird. As the Pop art era

even out into undisturbed reached its height, his abstracl
fields of color. His forms grew
are by turn brashly linear, as in  playful, suggesting suoh ra-

Franz Kline's paintings, and
imegularly pooled 4 la Hof-
mann. Indeed, there seems to
have been no readily recogniz-
able or unique style to Ginzel's
work of Ihe '50s, and this diver-
sity itself became characteris-
tic of his work in later years.
His brief figurative phase is
interesting for its m!chy mix
of ab-

stract elements, even W the

cognizable signs as heart
shapes or numbers. He then
launched into & phase of hard-
edged, geometric _painting—
Squarescape (1968) is typi-
cal—that relies on a bright pal-
ette and a puzzle-piece ap-
proach to composition, 3

zel had begun
serias of puinlinq- that were lu
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become his trademark for
many years, starting with his
“Homage" works, in which
stripe patterns are cut up into
geometric compartments, and
evolving into the so-calied
“Desbarats”  paintings, in
which the stripes have been
reduced to thin re

strips, like military ribbons,
melting into orange, red or yel-
low fields.

Ginzel's overall career is 80
various both in its stylistic
phases and its level of achieve-
ment that it thwarts any easy
assessment. Ironicalty, howev-
er, it does seem that Ginzel is
at his best when temporarily
departing from his chosen style
of the time. Even in the exhibi-
tion at Dart of his most recent
paintings, the rule holds: while
most of the works feature wall-

mal
curved Space (1985) offers a
more solid structure, a more
subtie sense of color and a
more sophisticated handling of
paint. Speaking of structure, he
also seems to fare better with
works that rely on strong geo-
metric mofifs, such as his unti-
tled 1980 series of drawings or
his Al Held-like Untitled {1981).
Unfortunately, these are not
typical. The is that
Ginzel's signature oolrms
tions are his least
plished or interesting ﬁorls
while his best work often ap-
pears to have come from an-
other hand altogether.
—Michael Bonesteel



